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 In the beginning, Christ ordained the church to be a people who endure 

together under one common belief in the sovereignty of the Father, Son, and 

Holy Spirit. It was God’s intent for people to be intimately connected to Him 

via a network of spiritually rich relationships amongst each other (1 John 1:7; 

Ephesians 4:2-6). Today, faith is often generalized as a private, isolated endeavor 

to relate oneself towards a favorable morality dei ned by religious doctrine. 

Christianity is not a private matter; however, it is a personal one (Anyabwile, T. 

M. (2008). Secular forces have seeped into the practice of communities of faith, 

which has caused spiritual immaturity. Too often do faith-based relationships fail 

to reach the depth of which they are called because they develop in places 

designed to congregate people without nurturing the physical and spiritual need 

of interpersonal intimacy. Furthermore, “it is the Gospel that saves… (Romans 

1:16), and it is the gospel that will sustain and motivate[the church] in the their 

daily lives (Anyabwile, T. M. (2008). The built manifestation of faith-based 

relationships should rel ect that simple idea. The Church, as a group of people 

who account for each other’s well-being: physical, mental, and spiritual: has an 

inherent obligation to make itself available to the community as people driven 

by their convictions, acting on their intentions as commonly as they state them. 
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Imperfection is a trait we all share. In fact, imperfection is the only way 

the church could have ever existed in the i rst place. For Christians, limitations, 

whether marked by lack of talent, character, or strength, are actually things 

to rejoice in. It is in the realization of one’s limits that there manifests a need 

for loving relationships. While many may be hesitant to acknowledge their 

weaknesses, being in community with people that share a common understanding 

of the foundational imperfection of humanity serves as a bonding agent that 

allows them to build honest relationships upon humility and self-sacrii ce. Where 

one may experience weakness, a “strand of three chords is not easily broken” 

(Ecclesiastes 4:12). Humans were designed with the need to congregate 

and connect with one another; they have a biological predisposition to seek 

meaningful relationships.

It’s humorous sometimes to think that the entire Bible could be summed up 

into two simple commands: “love God with all your heart, soul, and strength… 

and love your neighbor as yourself” (Luke 10:27). The duality in that statement 

is so pointed; how many people today could say that they have perfected the 

practice of either one? How many could say they even love themselves perfectly? 

The Body of Christ (1 Corinthians 12:12-31), is poised to appease people’s 

need to be built up, loved, and engaged in meaningful ways via the sharing of 

love and faith in Christ. It is no wonder after studying the Bible why so many i nd 

solace within its’ bindings. They mirror themselves within the pages, and bear 

witness to their rel ections of dependency seen in the heroes of the Gospels. 

Through reading about Paul, Luke, Mary, Rachel, or David they are comforted 

by the inherent consistency of God’s Grace. As broken individuals, the church 

thrives on hope vested in the grace of God.

This project explores how the gospels sustain within themselves the 

potential to manifest built environments, which are equipped to aid in the 

formation of quality relationships amongst church-goers and their immediate 

community. The historical context of traditional church design will provide a basis 

of information to allow for the comparison between scripture and humanity’s 

traditional presentation of faith-based architecture. Architecture wields the 

capacity to answer the needs of church communities due to its shared values of 

truth, honor, and humanity. These values and how they are utilized will be further 

expounded upon later in the text. For now, the object of the next sections will 

be to distinguish the two main camps of the modern-day church: the church as 

community and the church as institution.
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 Matthew, chapter 16, lays the foundation for the Christian Church. There 

is doctrinal discourse around this text between Catholicism and Protestantism. 

While, this discourse does not disqualify either from salvation, the split does 

show us a clear distinction in how the church has become both institution and 

community. To reestablish community hierarchically over institution addressing 

what manifested the church in the i rst place is of paramount importance. Matthew 

16 does just that. This encounter between Jesus and Simon Peter, demonstrates 

saving grace through the profession and acceptance that Christ is God manifest 

in human form on Earth, present to be the perfect sacrii ce to save humanity 

from condemnation. The belief in this truth, amongst others, constitutes what the 

church is in essence; a people bound by a common faith in Jesus Christ.

The Church is a people. People with complex and vivid identities. 

People with dreams... with fears... with doubts... When one looks at the church, 

not as a place, but as an opportunity for people to i nd peace, architecture 

wields the capacity to foster a place of tranquility. When they see the church 

as an opportunity to form lasting connections, architecture wields the capacity 

to relegate space which allows individuals to feel comfortable while they are 

positioned in vulnerability. The church is a conduit from which God’s love is 

shown and shared. Extant of Christian groups is a vertical and horizontal 

duality, meaning that the vertical relationship with God is inseparable from the 

horizontal relationship with one’s fellow man. In the case of Declaration Church, 

the architectural responses are a directed effort towards the nurturing of these 

faith-based relationships at the smallest scale. One-on-One relationships require 

vulnerability and trust, and the spaces where people coni de in one another 

should anticipate those postures of vulnerability. This project breaks down the 

church into a scale of varied experiences. It constitutes a sharp turn from typical 

religious architecture in which God is to be feared to providing a vernacular 

conscious and scripture-centric space in which God is to be honored.
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Early Christian architecture was heavily inl uenced by Roman culture 

after 313 A.D. Christians, freed to practice their religion openly by Constantine 

via The Edict of Milan, drew heavily from the architectural principles of Roman 

Basilicas, retooling the extant rules of structure and scale to better represent the 

values of the Gospels (Moffett, M., Fazio, M. W., & Wodehouse, L. (2004). The 

Roman Basilica was an institution ruled by judiciary and public power. “The 

basilica was a columnar hall that often had a multi-purpose use—from law courts 

to commerce to entertainments” (Becker, J. (2019). It was a place to address 

justice, socialize, entertain, and pursue economic opportunity. The l exible and 

social nature of the Church made adapting Christian ideology to the Basilica 

an easy transition. Be that as it may, there lacked a ‘Genesis’ moment for the 

Christian built milieu in terms of dei ning its own, unique environments of faith. 

These buildings stand today as massive achievements which built 

the church as a physical institution to represent power, wealth and inl uence. 

Walking through the halls of great churches excites reverence and sublime. They 

show an individual just how small they really are and how vast and powerful the 

God of the universe is. However, they also brandish an institutional authority that 

the church commanded at this time and made sure the worshipper not only knew 

that they were small in the eyes of God, but also small when compared to the 

supremacy of the clergy. It is not the goal to denigrate the valuable contributions 

Christian Basilica Architecture has provided humanity, this is only a way of 

illuminating the inl uence of power and order mobilized to create a Christian 

institutional organization. Engendering a focus on human imperfection while 

learning from monumental Christian architecture allows the project to respect 

the past, yet return to a scriptural foundation. This foundation then becomes the 

basis from which architectural motifs and techniques are engaged to create an 

honorable space, challenging the traditionally accepted architectural vernacular 

of faith-based structures. 
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Nave
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The basilica’s inl uence on Christian architecture applies 
an institutional order of hierarchy. It utilizes long, 
processional elements (nave, aisle and transept) to 
represent the crucii x and develop stages of faith within 
the church. A long journey from the entrance to the altar 
is representative of a Christian’s life of faith to be walked 
in humility and perseverance. This promotes an idea 
that salvation is earned through good-works, which is a 
common misconception of Christianity and a notion not 
supported by the Bible. 

Interior of St. Peter’s Basilica from the Nave. See people for scale.
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The Oratory of Theodulf of Orleans

 According to Matthew 18: 20, Jesus says, “For where two or three come 

together in my name, there I am with them.” Essentially this is a foundational ideal 

that the church is a series of engaged relationships between God, the individual, 

and their social circles. The resulting vertical and horizontal engagements 

support the evangelistic nature of the faith; as God strengthens the bonds within 

one’s faith community, one is called to share the joy of their faith and love 

with others. As iron sharpens iron, so does one man sharpen another (Proverbs 

27:17). For almost three centuries after Jesus’ death and resurrection, the early 

Christian Church was subject to “ofi cial persecution” and forced to evangelize 

via, “underground meetings” and secret services, all the while sharpening each 

other’s faith (Moffett, M., Fazio, M. W., & Wodehouse, L. (2004). Christians 

across the Empire spread this faith despite the danger it put them in. The forcible 

pressure put on Christians in this time resulted in the galvanization of those 

practicing the religion; individuals who often were imprisoned or killed for their 

beliefs. The humble beginnings of Christ and His followers speak volumes for 

how the church should approach erecting houses of worship.

Oratory:
A small chapel, especially for private worship

 An Oratory is a small room meant for individual or group prayer. 

Today it is more commonly referred to as a chapel. These typologies emphasize 

minimalist expressions to create tranquil spaces in which one may engage deeply 

with the divine. Architects who design these spaces use basic architectural toolkits 

to unburden individuals and prepare them to encounter the divine. They do so 

with honest materials, appropriate scale, and introduction of natural light. Using 

doctrine to specii cally address each of these allows the designer to distance 

themselves from feelings and root the experience in truth derivative of the faith 

itself, which makes the space a rel ection of the doctrine it has emerged from. 

What is so powerful about chapels is it provides the ability for one to become 

unburdened. As Peter Zumthor would say, they are “places of rel ection; a space 

to breathe.” 
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The chapel contrasts values 
represented in the basilica by using 
human scale, natural materiality, 
and the warmth of natural light 
to emphasize the worshiper’s 
experience. It allows the space 
to act as an intimate setting for 
prayer, song, and small group 
gatherings, which emphasizes 
the participatory role Christian’s 
are commanded to have in one 
another’s life-long walk of faith. 

These characteristics of space 
and architecture are the primary 
vehicles we will use to produce the 
character of Declaration Church; 
a lively, young, community-driven, 
and Gospel-centered ministry. 

Materials: Wood, Glass, Brick

“…The design was inspired 
but the image of the Mother 
Church: security, softness, dignity, 
composure, concentration; a place 
of rel ection, space to breathe.”      
- Peter Zumthor 
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 Declaration Church is a i ve-year-old ministry in the BCS area. Currently, 

they rent space from Alder’s Gate Methodist Church, off of Highway 6, on 

Sunday evenings. It is a long-term goal of the ministry to acquire their own, 

permanent space. Therefore, the church and its ministry provide an invaluable 

source of information and hefty dose of reality for the project. They are a non-

denominational church, which saw its origins rel ected in the history of the church. 

“On January 12, 2014, a small group of people began meeting weekly in the 

home of Russell and Susan Gray to pursue the Lord together and gather vision 

for Declaration Church” (Declaration Church, 2019).



19



20202020

 During discussions with the Senior Pastor, Blake Chilton, a common 

thread of the conversation revolved around the issue of spiritual understanding 

and maturity amongst the Body of Christ. To paraphrase, the inability of modern 

ministries to connect individuals within the larger context of their congregation is 

a primary issue facing the modern church. Thousands of people l ow in and out of 

church doors every Sunday without being meaningfully engaged in long-lasting, 

and life-giving relationships with neither God nor one other. The proceeding 

project is a step towards a more productive conversation about how to mobilize 

the Gospel via architectural techniques to address the needs of the ministry and 

represent the church biblically in a local context. The following sections elucidate 

what can be done architecturally to facilitate these i ndings.
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When selecting the site for Declaration Church, criteria were created 

based on the issues we i nd in the modern church. It is well-known that there 

are many denominations of the Christianity. For the most part character 

discrepancies have to do with common practices, such as, taking the sacraments, 

praying, confession, accountability etc. These differences, while providing a 

rich theological premise for conversation, are not the issues we are talking 

about. There are social issues within the modern church that clearly rel ect an 

imperfect understanding of the faith. Some issues include, but are not limited to: 

lack of diversity, spiritual immaturity, and abuse of authority. If a church is to be 

an effective tool in reaching those in need, then the church must be an example 

of moral stability, welcoming to every kind of people, and, above all, safe from 

physical harm or abuse. 
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Vertical perspective of inside the lobby landmark tower.
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 The BCS community is rich in diversity. This makes Bryan-College 

Station an area abundant with opportunities to connect people of differing 

cultures and backgrounds. Revelations 7:9 shows that the people of God are 

comprised of people from all nations, races, creeds and colors. Proposing 

a project that is inaccessible to one or more of these ethnicities disregards 

one of the cornerstone ideals of the Bible. Accessibility is a multifaceted term 

that spans a breadth of benei ts propagated by site selection. First, being in 

close proximity to local entities and other community assets allows the ministry 

to build partnerships with the municipality and local business owners. Next, 

the placement of the site on a major roadway makes the ministry visible and 

easily recognizable from the streetscape, while rooting it in the identii cation 

of the area. Lastly, the site should be nested within the community it seeks to 

serve, surrounded by a diverse demographic spanning age, race, and socio-

economic status. 
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The Satellite 
The Community 
The Hub 

This term refers to an entity, the 
church, which is able to focus 
cumulative resources and 
redistribute energy, like a cell, 
to replicate its services and 
experiences so that the 
community may be united under 
one, common bond of faith. 

To be known... To make known... To be grown...

Factors Driving Ministry 

Factors Driving Design

Proportion Light/Shadow Material
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Potential Satelite

Ministry Hub

First Satelite Campus 
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The particular site in question on the corner of Holleman Dr. and Eleanor St. 

presents an opportunity to address the goals above, but not without its challenges. 

The site is small, only measuring 200’x350’, and shares property lines on the north 

and east with single/multi-family homes. To keep from shading the neighbors’ back 

yard, the city has implemented an ordinance that designates a 2:1 ratio for cast 

shadows. This means that for every one foot of vertical rise the run allotted is two 

feet. The sidewalks are to have at least i ve feet of buffer from street to pavement, 

and another i ve for the walk itself. Finally, a place of worship is an A-3 building 

typology. This designation dictates that for every three seats present in the worship 

space, there needs to be one parking space. With an auditorium of 300 seats a 

parking lot with 100 spaces is required. These restrictions dwindle the buildable 

portion of the site substantially and if the project is to be successful, the zoning 

requirements will need to be careful and creatively considered to delegate a quality 

design outcome. 
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Re-concentrate the focus of Christian architecture 
on the scriptures, enabling the Gospel to create 
a contextual and experiential environment that 
fosters the formation of relationships among the 
congregation.  

Provide Declaration Church with an architectural 
language that will equip the ministry with 
the capability to replicate its architectural 
experiences and branding respective to the 
context of a new site. 

Preserve the balance of built to landscaped 
features in order to l uctuate the variability 
of experiences, providing the congregation 
with multiple scales of opportunity to build 
relationships. 
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This diagram explains the distribution of responsibility shared between church 
leadership, members, volunteers, and the congregation as a whole. From the 
scripture we see a clear parallel in roles of accountability to the individual, 
group, and leadership of the congregation. 

“The health of the local church depends on 
the willingness of its members to inspect their 
hearts, correct their thinking, and apply their 
hands to the work of the ministry.”

- Anyabwile, T. M. (2008).
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Factors Driving Design

Proportion Light/Shadow Material

Three principles of architecture work together to create a rhythmic and 

lively architectural experience. Proportion of space, materiality, and natural 

light manifest a project rich in character. To punctuate the project’s focus on the 

scriptures, the proportion of each space is set by using the cubit; a biblical unit 

of measurement that is the length of one’s forearm spanning from the elbow to 

the tip of the middle most i nger or approximately 18 inches. The golden section 

in conjuncture with the cubit provides an order that is able to generate spaces of 

varying heights and widths. (1.5’, 3’, 7.5’, 12’, 19.5’, 31.5’ and so on.) 

From there the next consideration was how to focus a built project so 

that it could be effective in building and maintaining quality relationships. The 

smallest, most intimate form of relationship in the church is the small group. This 

is a group of 1-4 people who engage with and sharpen one another’s faith daily. 

The love they share for God and each other is the glue that holds the congregation 

together. Therefore, the ordering system that produces the experience within the 

church should hinge on the fostering of building these groups up. The small 

group rooms arrayed along Holleman Dr. form i ve, evenly spaced towers. As 

the relationships are built and supported by these rooms same can be said about 

the architectural and structural integrity of the design. 
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As the towers create a gridded system of engagement a variety of 

spaces are formed throughout the project. The character of the small group tower 

is rel ected across the central axis to form the classrooms and youth ministry 

portions. Furthermore, the rhythmic play of the towers off-center from one another 

creates an opportunity for further community wide engagement. Interstitial spaces 

to lounge, study, and work in are comfortably proportioned with public or private 

l exibilities. 

Once more the towers are used to generate a powerful transition 

point from the main lobby into the worship space. With the rhythm created 

by the character of these towers and the proportion relating the towers to 

each other, the church is manifested through the structural representation 

of human relationships with each other bound by God. Keeping the roof 

structure to a simple sloped plane allows for the towers to be accentuated 

in form and material, further emphasizing their organizational importance 

to relationship growth. 
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 The ministry has, on multiple occasions, been a proponent of diversifying 

its congregation (Chilton 2019). The idea that the church should be a gathering 

of a diverse people is something they believe Christians are called to address. 

This is why the approach and accessibility of the satellite church to a diverse 

neighborhood is so important. The approach to the church should accommodate 

those who are less mobile, while being in close enough proximity to others to 

allow them to walk or bike to services or events throughout the week. A walkable 

church is a church ready to impact and support its congregation in neighborhoods 

and homes rather than a large centralized congregation accumulating in a mega 

facility far removed from those they are trying to reach. Declaration Church 

wants its people, “in the world, yet not of the world” (Chilton 2019).
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The architectural context of the area and state wields profound effects 

on place. Contextual responses are powerful avenues to relating architecture to 

a people or idea. As one walks down Holleman Drive, they are attracted to an 

appropriately scaled building near the boundary of the neighborhood. Materials 

are familiar and strongly distinguished to create a processional distinction 

between three main areas: the entrance, the community area, and the sanctuary. 

The pathway connecting the entrance to the sidewalk along Holleman Drive 

is the primary point of pedestrian entry. As they stroll down the footpath, the 

landscaped features begin to reveal themselves. Secondary pathways, which 

dogleg off the main boulevard, carry the curious connoisseur along into a 

shaded, outdoor seating area, nested between baptismal pools. There seems to 

be a generative rhythm within the architecture emanating into the landscape and 

engendering a powerful relationship between the outdoor and indoor spatial 

qualities. This rhythm is familiar to the entire building and as one walks around 

the perimeter, though the forms and voids change, the feeling of rhythmic order is 

strongly adhered to. The building is in balance with the landscape which makes 

the processional quality of the building cool, comfortable and enjoyable.
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 After circling the grounds, a need to see the indoors draws the 

pedestrian towards the main entrance. Again, as they near the entry they notice 

the materiality of the entrance and sanctuary are different from that of the rest 

of the building. The copper enamel paneling distinguishes the key features of 

the church in a powerful manner. Though the worship area is lower and smaller 

than the other two portions of the church, the change from a common material 

to a modern i nish distinguishes it as one key component to the facility and 

is paralleled by the faith as a key to the Christian’s lifestyle. In other words, 

listening to a weekly sermon and singing a few songs is only one element of a l 

ifestyle characterized by faith. It does not constitute Christianity in and of itself, 

the same way that only having one meal a day doesn’t constitute being a healthy 

individual. The soul needs constant and consistent engagement outside of the 

sanctuary. The entrances share this same material to draw the pedestrian into the 

church. As they enter through the nineteen-and-a-half-foot tall vestibule, the large 

twelve-foot doors, despite their size, swing open with ease. They are greeted 

once more by the same copper paneling afi xed to a large central tower. It acts 

as a landmark to focus and disperse patrons from the central most location of 

the project. Natural light l oods the space around the entrance and activates the 

material quality of the concrete, wood and copper to produce a moment of relief; 

an unburdening of the week’s typical anxieties. 
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South Elevation: from Holleman Dr. 

Plan 01
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Plan 02

North Elevation: from Holleman Dr. 
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Once in the lobby, the newcomer is invited to the central landmark. At its 

center is an unexpected opportunity for revelation; the tower reaches up towards 

the heavens, lined with oak one-by-fours, and opens up to the sky inl uencing 

a momentary feeling of awe. From there they walk back to the reception desk 

where the ministry’s name is embossed on a large concrete face. The volunteers 

are welcoming others and informing those interested about the weekly meetings 

and programs, which keep the church body buzzing. As they inquire about the 

church, a shuttle carrying local elderly and mobility challenged individuals arrive 

at the secondary entrance on  the North side of the building. Volunteers usher 

them in and seat the elderly on the couches near the entrance to the sanctuary 

allowing them to interact with the younger members and friends before it is time to 

hear the message. The smell from the café around the corner i lls the church with 

aromas of fresh coffee and baked goods. The new patron takes a lap around the 

lobby noticing the utilization of natural stone walls to split the building into its three 

distinct sections. They look up to the ceiling and notice that the wood structure and 

ceiling warm the space to contrast the cold concrete towers. The ceiling rel ects 

a similar rhythm as the rest of the building and uses a gridded mesh inlay to 

break up the panels, thereby, preventing the material from becoming monotonous 

or overbearing. The tactility of the walls and play of shadow impress images of 

liveliness within the lobby and draw people throughout the church in an informal 

procession.
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Interior lobby render focus on the lobby landmark and skylight.
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Interior of small group tower at the second loor. The space directs the worshipper’s attention 
upward and experiences a calm, light-illed environment. 

Interior of small group tower at the irst loor. The space directs the worshipper’s attention inward 
while providing a space to pray away from public settings. (Matthew 6:6)  
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Interior render of second loor classroom area. Plenty of natural light and greenery lood the space to inluence creativity and a quality learning.

Interior render of irst loor classroom. Lower ceilings for younger children and proximity to parents on irst loor promotes safefty. 
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Interior render of youth ministry: second loor.

Interior render of youth ministry: irst loor.
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Interior render of worship space: Max occupancy - 278

Interior render of worship space: See diffusion of light through the sunscreen which creates irregular shadows and a unique experience within the space. 
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As one walks through the portal into the worship space they are 

transitioned from an open, friendly area, through one of three tall towers - again 

open to the sky and full of light - into a dimly lit and quiet space of rel ectance. The 

newcomer feels the space become more intimate, lower ceilings bring everyone 

around them in tight proximity and the space is dominated by a quiet aura of 

peace. They start to rel ect on the many complications of life and realize that 

they are in a space where every single person feels and lives similar pressures or 

anxieties as their own. Having transitioned into a state of reverence the individual 

takes a seat near the back and takes one last inventory of the space. The stage 

is low, the layout is simple and the only ornament is the window in the shape 

of the crucii x on the South side of the sanctuary. Large white painted boards 

line the walls enclosing the worshippers allowing what little light penetrating the 

space to rel ect and bounce around playfully. A striated screen on the outside 

of the curtain walls diffuses natural light in an irregular yet familiar pattern. The 

newcomer rel ecting on this suddenly remembers that as they strolled around 

the grounds earlier, they noticed that the screens were actually made from a 

series of phrases and extruded to create the i xture. They read: JESUS SAVES 

| JESUS LOVES | JESUS IS ALIVE. It is yet another moment of awe for them 

because they realize that the light and shadow patterns produced across the 

space are bathing the congregation with important truths of the scriptures. The 

pastor begins to speak and invites everyone to greet each other. The newcomer 

is welcomed with a smile and invitations to lunch after the service. The lights then 

dim and the service begins. 
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Interior lobby render facing sanctuary entrance.
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Exterior of Worship Space. Iconography at approachable level. 
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Four 4’x18’ panels are suspended 
from the curtain wall adjacent to the 
interior worship space. The panels are 
manufactured with light-weight, terracotta 
and i nished with a glazed copper 
coating. The message, seen only from 
the ends, is extruded to diffuse natural 
light into the sanctuary. The shadows 
form a seemingly disorderly ballet of 
light and shadow, but in reality the 
tenants are being bathed with the truth 
of the scriptures. The message reads: 
Jesus Saves | Jesus Loves | Jesus is Alive.
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 In one of these rooms the member points out a group of three praying 

while another is softly sobbing. Something resonates within the newcomer when 

they witness the congregation’s closeness. A sweeping feeling of emotion comes 

over them and at that moment they need to i nd a place to speak with their new ac-

quaintance privately. The budding friendship makes its way up the stairs, past fami-

lies playing games in another seating area, to an outdoor balcony on the second 

level between the small group towers. It is a quiet place to rel ect and converse. 

Once more the newcomer takes in their surroundings. From the balcony they can 

see people playing on the path they had walked before the service. As they stand 

and walk to the railing, they witness a baptism in the pond below them followed by 

boisterous cheering. Placing a hand on the wall they feel the warmth accumulating 

on the board-formed concrete and slide it along gently to feel the rough yet honest 

texture. The newcomer initiates a conversation about faith.
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After the service the members usher their new friend back into the lobby 

area to carry on their conversation. The lobby again booms with lively conversa-

tion and laughter; echoes of friendship i ll the entire church. Surprisingly no one 

is leaving right away, in the newcomer’s experience patrons would dash out the 

door as soon as the doxology was sung, back to the regular pace of life. This 

was different. Lunch is being offered from the café and many people are i ltering 

into the long corridors to sit and break bread together. As they transition past 

the stone wall along the large stairwell, the members’ new friend notices that 

people are entering into the concrete towers at both levels. The glass door un-

veils small groups of people approaching each other in prayer and talking about 

things within the coni nes of a semi-private setting. One of the members notices 

their new friend’s intrigue and tells them that small groups are the foundational 

strength of any church and that the architect used these spaces to create the or-

der and structure they stand in now. 
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 After a brief, honest conversation about the shared relationships and 

faith the congregation has in God, the members offer to show the rest of the 

space to their new friend. They walk out onto the indoor balcony and meander 

along the towers. The members point out the primary and secondary qualities of 

the small group rooms. The i rst l oor is more cave like, compact to inl uence a 

private setting like that reminiscent of Matthew 6:6. (But when you pray, go into 

your room, close the door and pray to your Father, who is unseen. Then your 

Father, who sees what is done in secret, will reward you.) The second l oor is yet 

another tall, sky-lit area geared toward an airy and bright spatial quality. To the 

right there is a large box-like structure that spans from the i rst l oor to the ceiling 

of the second l oor. It is the youth ministry and is distinguished from the towers 

by its material – copper paneling – once more. There is a large curtain wall, 

which allows parents to watch over their children while keeping them secure 

in a fun place. The member’s new friend likes that there is such an emphasis 

on safety and transparency within the church. They proceed to the classrooms 

offset by the rhythm of the small groups to create their own manifestations. The 

classrooms are large with high-ceilings and an abundance of natural light. The 

members boast about how different groups use these rooms throughout the week 

to learn languages and new skills, rent them out for community gatherings and 

presentations, and utilize their calming nature as a place for groups like AA 

members and recovering addicts to congregate. The church has become an 

extension of the community center next door, which invites people to use its 

spaces at little to no cost. 
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 The new patron of the church has been enamored by the work of God 

l owing through the ministry. As they i nish their meal and get up to leave, the 

once curious pedestrian feels a pull to become a member. They look up from 

the lobby and notice the towers yet again. There are skylights along the central 

faces that wash light down the walls emboldening the texture of the concrete. 

The materials seem so meticulously placed as to compliment and compound the 

effects of proportion and light. The newcomer turns to the reception area and 

asks about membership classes. They receive a pamphlet and a complimentary 

Bible. There are kids playing on the open-grid paving on the North side of the 

building now. As the newcomer walks around the grounds again with the other 

members, they extend an invitation to their weekly small group and bible study. 

The members share that they meet at the church often to regroup throughout the 

week and volunteer in the neighborhood. The ministry has programs that allow 

volunteers to disseminate materials and resources to less fortunate residents 

who need access to medicine, food, home repair, clothes, or learning supplies 

in the area. 

 As a conduit of God’s love, the church has been uniquely positioned 

to impact the neighborhood it resides in. The newcomer, knowing some friends 

that could use the help, makes a note to share the good news with them. As the 

new friends come to the front of the building the friends exchange goodbyes in 

front of the crucii x window. Before they part ways, the newcomer asks why the 

iconography of the crucii x is only seen in one spot of the church. The member 

explains that situating the crucii x at the ground level allows them to approach 

God the Father and leave their burdens at the foot of the cross. It places Christ 

in the realm of humanity and keeps them from becoming over encumbered 

with fear of God’s immensity. They tell the newcomer that the relationships built 

here are ones dei ned by a vertical focus on God and a horizontal focus on 

relationships, because that is what Christians are called to do; Love God and 

Love each other.
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 The goals of this project were to re-concentrate the focus of Christian 

architecture on the scriptures, enabling the Gospel to create a contextual and 

experiential environment that fosters the formation of relationships among the 

congregation.  Provide Declaration Church with an architectural language 

that will equip the ministry with the capability to replicate its architectural 

experiences and branding respective to the context of a new site. Preserve the 

balance of built to landscaped features in order to l uctuate the variability of 

experiences, providing the congregation with multiple scales of opportunity to 

build relationships. Through this process proportion, natural light and materiality 

have had a profound impact on the formulation of spaces within the church. They 

constitute rhythm and order, which in turn produces areas that promote comfort, 

safety, and balance between the different aspects of faith-based lifestyles. Finally, 

the church has been given an architectural vernacular unique to Bible’s doctrine. 

The worshipper is washed over with the truths of the bible just by stepping onto 

the grounds of the ministry. 
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 There is peace in places where one may rel ect without disturbance 

(Matthew 6:6). There is healing in confession (James 5:16) and repentance. 

Accountability amongst brothers and sisters is unburdening (Proverbs 27:17) and 

catalytic to growth. The Church is not a closet you can climb into to hide away 

from everything, nor is it a place where people have sewn their lives into l awless 

tapestries, all it - is - is a network of people who acknowledge their dependence on 

God and offer up their weakness in worshipful faith. This project is the culmination 

of the simple idea that a Christian’s faith is dei ned by a two-part truth. Love is an 

engagement with God that bodes the Christian to love and serve others; it is vertical 

and horizontal. Love is impartial and unbiased, unconditional and unprejudiced. 

To love is to sacrii ce and sacrii ce is something Christ did for all people, not just 

the religious or morally upright. The Church is a conduit of love and this project 

seeks to equip the church with an invigorating built environment constructed by 

relationships characterized by that love.
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